MARSHALL 1959 SUPER LEAD REISS

The amp that invented
modern rock — with the

help of Jimmy Page
and Jeff Beck

Marshall 1939
Super Lead reissue head 909

Marshall’s original flagship returns in improved reissue specification, m our minds
and sets off a car alarm or two... by Nick Guppy .
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MARSHALL 1959 SUPER LEAD REISSUE £999

Using a ‘jumper’ lead can
help you tame this beast

Therivals
Laney GH100L £499
Orange AD140TC

£998
Cornford MKSOH £1,199
Orange’s AD140TC has
a similar vintage vibe,
with the versatility of two
channels and preamp
gain controls. Cornford's
MKS50 doesn't have the
sheer muscle, but
continues to excite with
one of the best rock
guitar tones you'll ever
hear and superb point-
to-point build quality.
Laney’s big hitter is easy
on the pocket, but still
packs a serious wallop of
high energy tone
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The heart of the Plex
rock guitar tone originat

The 1959 is massively loud, louder than almost anything we’ve ever heard and way, way too
loud for a night down the Dog & Duck. Every player should experience it at least once

which holds a single-sided PCB. It’s not
through plated, however, and Marshall
could have pushed the boat out a little
more for this amp and gone for a plated
board. All the valves are chassis
mounted, and there’s a fair amount of
hand-wiring involved as a result. It’s
generally neat and tidy, although the
heater wires could have had a few
more twists.

The 1959 is a two-channel, non-
switching design, but it's not the
clean/distortion arrangement that’s
common today. Instead there are two
differently voiced preamps (‘normal’
and ‘high treble") wired in parallel,
with separate volume controls and two
pairs of high and low sensitivity inputs.
The bass, mid and treble tone stack
works on both channels, as does the
presence control.

On the rear of the amp, the only
change from the original spec is the
inclusion of an effects loop with
switchable levels and a true bypass:
with the loop bypassed, the amp
operates exactly like an original.

SOUNDS: What does a Super Lead
sound like? Well, taken individually,
both channels are out of step with the
way we expect a modern amp to sound.
The normal channel is somewhat bass
heavy, and needs the treble and mid
controls at or near 10 to achieve a good
balance. The high treble channel is
sharp enough to cut glass; even with
treble and presence at zero it’s still

toppy, and the reissue captures both
tones just right.

However, by using a patch lead to
‘jumper’ both channels together you
can find an ideal balance for any guitar.
If you're plugged into the high treble
channel’s input one, the patch lead
goes from high treble input two to
normal input one. Using a jumper, the
amp’s two volume controls are now the
primary tone controls as well — simply
turn up one for highs and the other for
lows. No master volume means that if
you want distortion you have to wind
things up a lot, and that’s when the
famous Plexi mid-range bark appears:
plug in a Les Paul and all those classic
Led Zep and Free riffs are there
instantly, with total authenticity.

The price for this fabulous distortion
tone, however, is volume. The 1959 is
massively loud, louder than almost
anything we've ever heard and way,
way over the top for a Friday night
down the Dog & Duck. Even with
just one Celestion Greenback-loaded
cab, the string balance, sustain,
dynamie response and punch at
maximum output is nothing less than
awesome — every player should
experience it at least once.

So, how do you tame this monster?
Plugging in a pedal like Marshall’s
Bluesbreaker boosts the front end and
makes it easier to distort, but with this
extra gain you barely get to nudge the
volume controls off of zero. If you use
a jumper, that's not going to be enough

to get full command of the available
tonal range. Our favourite setup is to
use a stompbox in conjunction with an
output attenuator like Marshall's
Powerbrake. This will give you
complete control at any volume, and
with a little work the sound really is
superb - instant Eddie, Kossoff, Beck,
Page or Hendrix.

Verdict
If you're in the market for a Plexi, you
already know why you need one. Our
best advice is that buying this reissued
version makes a lot more sense than
shelling out stupid money for an
original, especially as many vintage
amps are ‘modified’ and often need
expert attention to make them safe and
reliable. Plexis were favourites for this
as well — the most common changes
included effects loops and internal
Jjumpering, as well as resistor/capacitor
swaps on the preamp valves to increase
gain and alter frequency response.

In its original spec, however, this
reissue is as close to the famous
‘brown sound’ as we've ever heard,
and the effects loop adds just enough
versatility to let this piece of history
continue to earn its keep in the modern
market. This is the amp that was used
to invent modern rock guitar, and for
all those classic sounds it’s still the
original and still the best. @
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