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Marshall YJM100
Yngwie Malmsteen

Signatu re head 151

One of Marshall's most dedicated artists getsa head tobe
proud of. Is this the ultimate Plexi”? by Nick Guppy

here’s no doubt that metal |
guitar players and
shredders all over the
world owe a massive debtto |
Yngwie J Malmsteen. Coming
to prominence in the early
eighties on the crest of anew
rise in the guitar’s popularity,
fuelled largely by Van Halen’s
debut album a few years earlier,
Malmsteen’s neo-classical style
and jaw dropping virtuosity |
practically wrote the book for
modern shred guitar. One of the
most technically advanced
players in the world, Yngwie
was the second artist after Eric
Clapton to be honoured by
Fender with his own signature
Stratocaster, way back in 1988.
Throughout his career,
Malmsteen has always relied
on Marshall amplification, so it
was almost inevitable that
sooner or later the Swedish |
maestro would also geta
signature amp to go with his
guitar - finally it’s arrived.
Heralded as ‘“The Ultimate
Plexi’, let’s take a closer look at
the behemoth of rock that is the
Marshall YJM100 Signature
Series Amplifier.

The first thing that strikes |
you about the YIM100 is its
size. Although it’s based on the
Super Lead heads Yngwie has
always used, the amp is cased
up ina Marshall Major-sized
box, which may be a sideways
tip of the hat to Ritchie
Blackmore, one of Yngwie’s
biggest influences and a long-
time user of the Major during
his Deep Purple days. It’s
deeper by about two inches
compared with astandard 1959
head. The black Levant pattern

T

vinyl covering, gold stringing,
lack of corners and small script
logo all add to the YJTM100’s

vintage appeal, as does the gold

anodised control panel with |
period-correct toggle switches |

and adjacent small “YJM’ logo
in place of the original JMP or
JTM letters.

Behind the old-school styling,
the electronics are far from
vintage, with one large circuit
board holding all the major
components and smaller boards

| for the frontand rear panel

controls. Everythingis neatly
assembled and tied together,
giving the overall impression
that the YJM100 is as robust as
any modern Marshall.

From the front, Yngwie’s
signature amp appears to be
acompletely stock classic
Marshall head, with two pairs
of high and low sensitivity input
jacks feeding separate bright
and normal channels. Both
channels have separate volume
controls, but share a traditional

' Marshall EQ consisting of bass,

mid, treble and presence.

Move round to the rear and
you’ll find the YJTM100’s
modern side, with gain and
level controls for a built-in boost
stage, anoise gate, digital

' reverb and a series effects loop.
' The YIM100 also features a

half-power switch and the
same electronic power
attenuation circuit seen on the
Slash Signature head, allowing
the amp’s output to be reduced

down to as little as 0.05 watts in
half-power mode. The quartet
of EL34 power valvesis
managed by a digital control
system that automatically sets
the bias current within a user-
adjustable range; all you have to

| do is hold down a couple of
' buttons at power on. If a valve

should fail, the same controller
shuts down the affected pair
and displays a warning LED on
the rear panel. The boost, noise
gate, reverb and effects loop are
all managed from a four-button
foot controller that plugs in
using astandard guitar lead -
clever stuff.

Sounds

Even without amanual the
amp’s extra features are easy to
manage, and it only takes a few

' minutestorein inthe YJM100's
. awesome power. The front

panel controls behave just like a
regular four-input Super Lead:
volume one controls abright
channel that packs enough high
frequency content to remove
fillings from teeth at 50 paces,

—_—

The Rivals

Orange's Thunderverb
50-watt head (£1.411) packs
plenty of vintage Brit appeal,
both in tone and looks. You
really need an Orange cab if
you want to look the part
though. Blackstar's KT88-
powered S$1-200 head
(£1,199) has found favour
with a lot of modern rock
players, and it includes a
power attenuator function.
Rivera's Venus 5 head
(£1,606) packs two channels
of American tone into a cool
vintage-styled cabinet — a
serious and relatively no-frills
boutique head.

while volume two operates the
flatter frequency response
normal channel. The trick to
getting the best sounds from
thisarrangementistousea
short patch lead to jumper both
channels together using the
extrainputjacks. The separate
channel volume controls then
become the amp’s primary tone
controls, you just blend them to
taste using bass, mid, treble and
presence to fine-tune the result.
Of course, with the YJM100’s
electronic power attenuation
you can max out both volume
controls at comfortable
listening levels to hear the
output valves go into cut-off. To
add more gain, atap onthe
footswitch brings the YIM100’s
built-in boost circuit and noise
gate into play. This works just

. like plugging in an overdrive

- Volume one controls a bright channel

that packs enough high frequency

content to remove fillings at 50 paces
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MARSHALL:YJMIOG YNGWIE MALMSTEEN SIGNATURE HEAD £1,515

With a little tweaking, the YMJ100
delivers some of the best classic
MVarshall tones we've ever heard

pedal between guitar and amp,
with controls for gain and level.
The noise gate comes on
automatically at the same time,
but can be switched off using
the foot controller.

With only a little tweaking,
the YJM100 delivers some of
the best classic Marshall tones
we've ever heard. It’s less
gained out than the AFD100,
and sois darker with alot more
punch - just perfect for
shredding along to Black Star,
Rising Force or I Am A Viking.

Given Yng's strong affinity
for early era Deep Purple, it’s
highly gratifying, but not
surprising, to find that the
YJMI100 also perfectly captures
Ritchie Blackmore’s elusive
tone from the seminal In Rock,
Machine Head and Fireball
albums. With our Strat to
detuned to E} the YIM also
does a pretty convincing job of
nailing the classic Hendrix
sound, duplicating the clean
punch of Jimi’s chopped wah
rhythm playing just as easily as
it does the long drawn-out
wailing from Voodoo Chile.

The boostis simple to operate,
with just two controls, as is the
noise gate. The YYM100’s

- digital reverbisanairy hall

————

effect that stays smooth and
warm as it tails off, adding a

- welcome dash of ambience.

Combined with the power
reduction feature, the reverb
makes the YIM100 ideal for
recording and great fun to use
atlow volume. Conversely, turn
it up throughagood 4 x12 and
you can handle any venue, from
small pubs to outdoor festivals
—the YIM100 is loud and clear

| rightup to the limit.

Verdict

Like Marshall’s other recent
offering, the much-hyped
AFDI100 Slash Signature head,
the YIM100 is a limited edition,
this time pegged at just 1,500
units worldwide. The amp also
comes with a bright red custom
cover and a variety of other
goodies, so it will obviously
appeal to collectors as well as
Malmsteen fans.

There’s always a danger with
signature amplifiers that they
end up with odd features
making them unusable for the
majority of players, but
Marshall has steered clear of
that here and produced a
seriously powerful tool that

. willwork for any player who
wants to combine modern
flexibility with classic
Marshall tone and looks. It’s
also a pretty unique
combination of tone and
features that you won’t find
from any competitor.
With all of this in mind, the
YJMI100's price tag is quite
reasonable and we think
represents very good value for
money; sadly, because limited
editions attract speculators,
we dare say it won't be long
before you see them selling for
more. Marshall has delivered
once again: the YYM100isa
superlative recreation of the
amp that wrote rock guitar
history. If you want one, our
advice is don’t hesitate and
order now — thisis yet another
| Marshall destined for future
classic status. [H

The Bottom Line

We like: Very authentic
classic Marshall tone;

the extra features all

work superbly

We dislike: Could do with
more gain on the boost
function; the noise gate is
a bit choppy at lower levels
Guitarist says: Seriously

| brilliant ‘Plexi’ tone. with
every extra you could ask for
thrown in. Don't hesitate -
get your order in now!

Yngwie Malmsteen
Signature head

PRICE: £1,515

ORIGIN: UK

TYPE: All-valve, two-channel class AB
head with solid-state rectification
OUTPUT: 100 watts RMS

VALVES: 4 x ECC83/12AX7 preamp,
4 x EL34 power amp

DIMENSIONS: 285 (h) x 745 (w)

x 280mm (d)

WEIGHT (kg/Ib): 23/50

CABINET: Birch ply with vintage
black Levant pattern vinyl
CHANNELS: Two, non-switching
CONTROLS: Volume one, volume
two, bass, mid, treble, presence
FOOTSWITCH: Four-button
footswitch operates boost, noise gate,
reverb and effects loop
ADDITIONAL FEATURES:
Footswitchable boost with gain and
level controls, automatic noise gate
with threshold control, digital reverb
with level control. Footswitchable
series effects loop, electronic power
attenuation, half-power mode and
automatic biasing function
OPTIONS: None

RANGE OPTIONS: Thereisn'ta
specific cab to go with the YJM100 -
Yngwie prefers to use the 1960A
(£536) or the 1960AX (£618). The
head is compatible with all UK-made
varieties of the 1960 cabinet
Marshall Amplification

01908 375411
www.marshallamps.com

Test results

Build quality A AAk
Features ' 0. 0. 0.8.9
Sound 1. 9.9 .8.0.1
Value for money ok

GUITARIST RATING ok ok k
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